
The Synchronicity of Two Octopuses 
 
Chapter One: The Beginnings 
My story has two beginnings. The first was in January 2008 when a brown octopus named Paul was born in 
the Sea Life Center in Oberhausen Germany. The second was later that year in September as I sat in my 
studio, over 4500 miles away, staring at a painting. It was the eleventh in a series of a fantasy coral reef, 
"Liza's Reef", that I was working on and it was turning out to be a very difficult painting to finish. My struggle 
was deciding what type of animal I should add as the centerpiece of the painting. What made it especially 
challenging was this particular coral reef was one of  the most convoluted that I had ever painted. The corals 
twisted and turned in an elaborate matrix, and the sheer complexity of it seemed to call out for something 
really different, not just the usual cast of sleek colorful fish. Many artists like to create harmonies of structure 
and form in their work, to add similar shapes that echo each other and strengthen a painting, and I am no 
different. I needed to match the complexity of the coral structure, and a school of ordinary little fish just 
wouldn't get the job done. 
 
Later that evening, it dawned on me -my reef animal would be an octopus, a brown male octopus! 
Octopuses' high level of physical complexity and curvilinear elegance made this the perfect choice, a 
convoluted, complex animal to match an equally convoluted coral reef. Two months later in November, the 
painting was finished, with my octopus wearing a crown of jewels and reigning over his reef. A short time 
afterwards I named the painting "The Jeweled Octopus". 
 

  
 
I am a professional artist who lives near Asheville, North Carolina and who has had a long standing interest 
in parapsychology, dating back to the early 1970's when I was employed at the Rhine Research Center in 
Durham, North Carolina as a research associate. My "story" is in reality a true non-fictional account of an 
elegant multi-layered synchronicity that I experienced involving Paul the German octopus and the one I 
brought to life in my painting that November. 
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It has turned out to be a convergence of two realms that are of central interest to me -art and paranormal 
phenomena. I am sharing this particular synchronicity since I think it is unusual enough to be of interest and 
value to researchers in parapsychology, and to others interested in the phenomenon, especially since it is 
accompanied by physical evidence and historically documented facts that lend themselves to further analysis 
much more readily than would anecdotal accountings of ephemeral thoughts, dreams or personal 
observations. I believe, as many do, that synchronicities are phenomena worthy of scientific enquiry and that 
continue to demand explanation. It is in that spirit that I am sharing my extraordinary experience. 
 
For those readers unfamiliar with the concept: a synchronicity, as defined by Carl Jung, is "a coincidence in 
time of two or more causally unrelated events which have the same or similar meaning, in contrast to 
"synchronism," which simply means the simultaneous occurrence of two events". (Jung, 1952/1960, 
"Synchronicity: An Acausal Connecting Principle"). Another elegant definition by biophysicist Lila Lee Gatlin 
relates a synchronicity as "the simultaneous or serial occurrence in the space-time continuum of two or more 
events which are meaningfully related, usually by some simple identity or similarity criterion which attracts 
our attention, yet these events defy any attempt to uncover a causal relationship between them."  
 
Chapter Two: Paul the Octopus  
Paul, a common octopus (species Octopus vulgaris), was born in January 2008 and died in October 2010. 
He only lived a few years, as do most octopuses, yet in that brief span of time he performed a feat that 
captured the imagination of millions of people, especially soccer fans. In the summer of 2010 he became 
internationally famous after his feeding behavior was used to correctly predict the winner of Germany's 
seven matches in the 2010 World Cup, as well as the outcome of the final match between Spain and The 
Netherlands, in which Spain prevailed. The prediction process was set up so that Paul was presented with 
two boxes each containing a mussel, with each box marked on the outside with the flag of one of the national 
teams in an upcoming match. The mussel he chose first, from one of the two flag-marked boxes, was 
interpreted as his prediction of the winning team. 
 

 
 
Whether Paul really had psychic abilities is not scientifically proven by any stretch of the imagination. 
Potential biases existed in the less than rigid experimental setup and the probability of guessing eight 
straight attempts is a fairly modest 256 to1 (1/28  = 0.0039, or 0.39%). This probability certainly is well within 
the realm of possibility for anyone. Still, try arguing that with any one of the millions of fanatical soccer fans 
who believe Paul was truly psychic and you will be sure to lose the argument, at least on an emotional level. 
And of course one is ultimately left with the fact that Paul made his predictions when the World Cup was 
happening. He had no warm up chances, and essentially hit the ball out of the park when it counted.   
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How he did it, what forces were involved, and the mechanics, psychic or otherwise, are anyone's guess. 
What is significant for my account is that Paul did exist, and he indeed made eight straight predications of 
the outcomes of sequential soccer matches in the 2010 World Cup. Those facts are highly documented and 
constitute the first element of the synchronicity. They exist as historical fact and anyone who doubts this can 
search online using Google for Paul the Octopus and will come up with over 4,300,000 references. 
 
Chapter Three: Cephalopodan Football 
I first learned of Paul in July 2010 during the World Cup when I read an online news article about his 
predictions. The photograph in the article showed Paul's coloration as brown, the same color as the octopus 

I had painted. Intrigued by this, I immediately took a close look at my painting and to my 
amazement, I realized that the gold, brown and white sphere my octopus was holding 
had markings similar to a soccer ball, and that I was not just looking at a painting but 
was also experiencing a synchronicity constructed of a most improbable combination of 
elements. Two brown octopuses, completely unrelated to each other and existing in 
totally different realms, both with their arms extended deep in the game of soccer, had 
now entered my world, demanding my attention. I was fascinated, to put it mildly, by the 
strangeness of it all. Dual cephalopods with an interest in football after all is not 

something one sees every day! I recalled also at the time that for the past six years I have run a summer 
camp for local soccer players called "Soccer Speed" (www.soccerspeed.org). I am a volunteer track coach 
for a local high school, and use my knowledge of sprinting biomechanics to help young soccer players learn 
to run faster. In the final analysis, this synchronicity, true to form for such phenomena, came loaded with 
personal meaning for me, connecting my art with my deep interest in helping young athletes succeed in 
sport. 
 
It occurred to me also that this synchronicity spanned almost two years, from November 2008 when I 
completed the painting to the summer of 2010 when the World Cup was held and Paul burst upon the world 
stage. This time line would indicate that my painting, since it predated Paul's 2010 performance, contained a 
prediction, embedded in my art, of his advent: the octopus who himself was involved in the business of 
prediction. I had never heard of Paul or his exploits until the summer of 2010, two years after the painting 
was finished and as I previously explained, had added the creature only because it seemed to be the 
appropriate animal to portray based on the painting's composition. I also did not create the soccer ball-like 
element he was holding thinking it had anything to do with the game of soccer. The pattern was added 
simply as decoration to an already existing spherical area that had occurred when I started the painting.  
 
Chapter Four: A Connection To The Past  
I found this synchronicity particularly interesting since my initial research assignment years ago at the Rhine 
Research Center (or FRNM - Foundation for Research on the Nature of Man as it was known then), was, of 
all things, assisting in experiments to see if animals had any precognitive abilities. I was hired specifically for 
this position by Dr. Rhine, after I visited the Center to ask him questions about a remarkable precognitive 
dream that I had experienced. When he learned in the course of our conversation that I had degrees in 
biology and ecology, he offered me a job on the spot. I stayed at the Center for a fairly short time, less than 
two years, and while there also assisted Dr. Helmut Schmidt in his research with random number generators, 
a type of research device that he had invented. (Schmidt, Helmut and Pantas, Lee. Psi Tests with Internally 
Different Machines. Journal of Parapsychology 36, 1972, 222-232) 
 
When I first became aware of it, I recall thinking that as interesting as it was, there was nothing more to my 
synchronicity than what I had already seen at first glance: two brown octopuses with an unusual common 
connection to the game of soccer. Little did I know that within a few weeks a much more astounding and 
elaborate picture would begin to emerge, mainly through the observations of other people with whom I 
shared my experience.  
 
Chapter Five: The Process of Painting 
Since creativity clearly played a part in the manifestation of this synchronicity, a look at the process of how I 
work as an artist seems worth sharing. Many researchers in the field of parapsychology have noted 
connections between psychic phenomena and creativity, and my experience would tend to support those 
observations. I first start each painting with the canvas flat on a large table, in the horizontal position. As 
spontaneously as possible, and with no idea of what the painting will ultimately become, I pour very fluid 
acrylic paint on the canvas and allow the paint to dry. This process I repeat numerous times until I am 
satisfied with what I see and only then do I put the canvas on an easel and work traditionally with brushes to 
finish it, adding in detail and life forms as dictated by the patterns and shapes on the canvas. This is a very 
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open-ended, intuitive way of painting, and I attempt to work with what I find, rather than paint guided by 
preconceived ideas. The only concept that I have in mind was that the painting would ultimately be of a coral 
reef, since it was to be part of my series of coral reef paintings.  
 

An excerpt from a 1986 review of my work by Mother 
Placid, former Art Director of the Benedictine Abbey of 
Regina Laudis, in Newtown, Connecticut, best sums 
up my approach to painting. "...The process of painting 
itself is for Pantas part of his exploration into the 
unknown for he attempts to work with the prevailing 
natural and creative spiritual energies of the universe 
flowing though him in interaction with the media and 
the environment. This is a method that is akin to the 
artistic disciplines of the ancient Zen Masters in their 
paintings and works of calligraphy. It is also in accord 
with the latest discoveries of Modern Quantum Physics 
which recognize the active participation of the subject 
continually participating in the co-creation of objective 
reality." 
 
 

Chapter Six: Red, Yellow and Black 
In August 2010, a month after I first noted the synchronicity, a close friend, Liza Schillo, visited my wife 
Elizabeth and myself at our home. As the three of us stood in my studio gallery discussing art and looking at 
paintings, I shared with her the synchronicity connected with the octopus painting. Intrigued by what I was 
sharing, and agreeing with me that something out of the ordinary definitely seemed to have occurred, she 
asked if there was any significance to the red, yellow and black colors on the arms of my octopus. I shared 
with her that there was none, that I had simply added them as decoration, much like the jewels on the 
octopus' forehead, as a way of amplifying  the exotic nature of the creature, and that my choice of colors was 
made simply because they seemed right at the time. I also recall telling her that I had struggled with the 
choice, and had to override my natural inclination to go with blues and greens, the pallet I tend to favor in my 
paintings.   

 
Later that evening, after she had left, I went to my 
computer wondering if the colors might be somehow 
part of  the synchronicity. To my astonishment, on 
opening up an online article on Paul, the first thing 
that jumped off the web page was the image of a 
German flag with its characteristic red, yellow and 
black colors. My octopus clearly had a much stronger 
symbolic connection with Paul than just its brown skin 
color. The bold colors on the tops of its arms clearly 
linked it to Germany, Paul's homeland. In addition to 

that, there was also a clear connection to Spain, the country whose team won the 2010 World Cup. The flag 
of Spain contained the same yellow and red colors as the German flag. Liza, with her question about the 
colors on the octopus' arms, had opened up the door it seemed to another deeper, much more astonishingly 
precise level in the structure of my synchronicity.  
 
 

Chapter Seven: The Eight Jewels 
A few months later, on October 26th, Paul died. This event made headlines 
and I can recall at the time feeling sad, since Paul, through the strangest of 
ways, had become part of my life. Also at that time, I realized that sharing 
my experience with someone interested in synchronicity and art might prove 
helpful in gaining further personal insight. Towards that end, I visited the 
Rhine Research Center's website and scrolled through their extensive 
Directory of Professional  Members. One of those listed was Maria 
DeGuzman, Ph.D., Associate Professor and Director of Latina Studies at 
the University of North Carolina in Chapel Hill. Her biography also indicated 
a strong interest in psi experiences and creativity. She seemed a perfect 
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person to contact, and I did so by email on October 29th. 
 
On October 30th, I heard back from Dr. DeGuzman, and with her email yet another layer of precise harmony 
opened up. In it she stated,  "... I would like to point out that your octopus has a diadem of 8 visible jewels 
around 'his' head -- very curious. Would that correspond to his 8 correct selections of the winning teams 
during the World Cup contest?  I would be inclined to include that detail as part of your rather amazing story 
of synchronicity and predictiveness." This insight of course immediately riveted my attention. It made 
absolute sense to me that the jewels on the octopus' forehead, which Dr. DeGuzman referred to as diadems, 
might very well stand for  the winning teams of the World Cup, perhaps as "trophies" or symbols of his 
success in prediction. 
  
Chapter Eight: Jewels and Flags 
At least that is how I saw it at that time, not having the slightest clue that an even deeper level of harmony 
and order involving these jewels would unfold a week later on the evening of November 6th. I have no recall 
as to what triggered the idea but it suddenly occurred to me that if indeed the eight jewels were a symbolic 
representation of the winning teams, then perhaps by comparing the colors of each jewel with the flags of the 
three winning teams (Germany, Serbia and Spain) in the eight games I might discover more precise 
correspondences. Each flag has at least two colors and perhaps one of the colors in each flag would match 
a color of a jewel. Choosing flags as the representative symbol for each country made perfect sense since 
they were the prime symbols for each team. This choice also seemed right considering the rectangular 4-
sided shape of each flag that was echoed in the 4-sided view of each jewel in the painting, an observation 
that was suggested by Liza Schillo in an email after her August visit. Flags it was! 
 
I next proceeded to make a comparison. With only eight flags and eight jewels, it seemed all I had to do was 
line them up in proper sequence and compare, looking to find a color in the flag of the winning team from 
game #1 that matched the color of jewel #1 and so on. It became clear to me however, after making 
numerous comparisons, that no series of matches could be made, regardless of what combination of jewels 
and flags I sequenced. Furthermore, one of jewels was green, a color that was not found in any of the flags.  
A bit frustrated, I said "Well that's it. The eight jewels must just represent in general eight winning teams, or 
eight predictions, and nothing more precise than that." 
 
And then it dawned on me: how about looking instead at the flags of the losing teams in the eight games 
instead. And at that point the pieces of the puzzle began to fall into place with a clockwork precision that 
literally left me staggered. The eight losing teams, starting with the first game, were Australia, Germany, 
Ghana, England, Argentina, Germany, Uruguay, and The Netherlands in the finals. Looking at the flags of 
these countries, a clue immediately jumped out at me: the flag of Ghana had green as one of its colors. It 
was the only flag with that color, and the third jewel from the right on the Octopus's forehead was also green!  
 
This jewel then must symbolize Ghana and if I was going to stay in sequence from game #1 to game #8 one 
of the two jewels immediately on either side of it had to represent England, the losing team in game #4. 
England's flag was a red cross on a white background, and sure enough, jewel #4, hovering to the left of 
Ghana's green, was red and white. 
 
These two exact matches then immediately established the proper order for further comparison of jewels and 
flags.  Game #1, with Australia as the losing team, then had to be the blue jewel on the far right, game #2 the 
yellow jewel next to it had to be Germany and so on. As I made the comparisons, I was astonished to find 
that each jewel, moving from right to left clockwise around the forehead of the octopus, matched in color 
one, and in five instances, two of the colors in the appropriate losing team's flag. The detail from my painting 
of the forehead of the octopus, with jewels, flags and annotations superimposed, illustrates clearly the 
astonishingly precise correspondences I found. 
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Chapter Nine: The World Cup Trophy 
In December of 2010, during the course of writing this article, confident that all of the facets of this 
synchronicity had finally been discovered, I was once again surprised by the emergence of yet another layer 

of extraordinary coincidence involving the strange brown, white and golden-
yellow coral formation that the octopus in my painting was holding.  
 
The top part of this unusual formation, which in the painting has markings 
that resemble those of a soccer ball, started out originally as a simple round 
area. From the very beginning this form, with its near perfect circularity, was 
one of the more problematic areas that I had to deal with. Spherical forms of 
corals growing out of stick-like corals are just not found in nature. Whatever I 
did, it was sure to end up as a rather odd life form. Eventually though, after a 
number of attempts, I came up with a pattern I liked and finished the sphere. 
Little did I realize at the time that what I was painting was something much 
more than an exotic form of coral. In reality it has turned out to be an image 

that completely transcends the realm of coral reefs, imaginary or otherwise, and one that extends somehow 
through time and space to the quintessential moment in international soccer, the World Cup. 
 

One of the aspects of the World Cup that I found especially interesting as an artist was the 
elegant, inspiring trophy that has been used by FIFA (Fédération Internationale de Football 
Association) since 1974. Designed by Italian artist Silvio Gazzaniga, it is 36.5 centimeters 
(14.4 inches) tall and is made of 5 kg (11 lb) of 18 carat gold with a base containing two 
layers of semi-precious malachite. Produced by Stabilimento Artistico Bertoni in Milan Italy, it 
weighs 6.175 kg (13.61 lb) and depicts two human figures holding up the Earth. Gazzaniga 
described his sculpture this way, "The lines spring from the base, rising in spirals, stretching 
out to receive the world. From the remarkable tensions of the compact body of the sculpture 
rise the figures of two athletes at the stirring moment of victory" (www.fifa.com, About FIFA: 
Trophy). Gazzaniga also chose to have the image of the world being held by the two figures, 
but he also commented that the round shape also represented a soccer ball as well. 

 
As I read the articles about the trophy and looked at the many images of it online, it occurred to me that 
the Earth in the World Cup trophy, round in shape like my coral soccer ball, was also part of the 
synchronicity. The two octopuses, and their common connection with the world of soccer, had convinced me 
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initially I was dealing with a synchronicity, and here was additional physical proof. My painting and 
Gazzaniga's sculpture, two works of art from different sides of the phenomenon also, each prominently 
featured a sphere as a design element. 
 
A closer look also showed that the two spheres both rested at the end of complex linear forms, one on the 
golden body of the trophy and the other at the end of brown and white stick-like pieces of coral. And when I 
rotated the image of the coral structure on my computer, which in my painting rests at an angle of 
approximately 40 degrees, to the vertical mode and placed it side by side with an image of the trophy as in 
the illustration shown below, an even more astounding similarity between the two total forms was 
immediately obvious.  
 
This is especially apparent when the coral soccer ball is centered directly over the group of six spirals formed 
by white and green dots at the end of one of the coral arms. And when the images of both spheres are 
adjusted digitally to the same size, the proportions of the trophy and the coral structure match perfectly in 
length and produce an exact fit for bases, bodies and apex elements. In reality the two objects are different 
lengths, the World Cup trophy measures14.4" high and the coral reef formation 10.5" in length but the fact 
that they match up perfectly when synchronizing the diameters of the spheres reinforces my conclusion that 
there is indeed a very strong connection between the two. 
 

 
 
Seeing these two images lined up side by side it became clear to me that the structure my octopus was 
holding was not just an exotic type of coral but was also an abstract version of the World Cup trophy itself, in 
fact a perfect analog with precise matches in design elements, colors and proportions. My jeweled octopus 
was evidently holding his own coral version of the golden World Cup trophy, the supreme prize of a major 
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athletic competition, staring out at the world from an imaginary oceanic kingdom far away from the soccer 
pitches of South Africa. 
 
Looking further at the two side by side comparisons, it was also obvious that the little green dots in the 
spirals of the base area matched the green of the Malachite. I can recall while painting that green just 
seemed to be the right color to use with the white dots of the spirals. I did not have any specific reason for 
choosing that color. Gazzaniga, however, deliberately selected the green hues of malachite to represent 
soccer fields around the world. A further confirmation that my little group of spirals corresponded to the 
World Cup trophy's base was the presence of very small touches of gold color as part of the green and white 
spirals. Appropriately, the base on the World Cup trophy also has gold as its second color in the FIFA World 
Cup band separating the two green rings. Malachite, a copper carbonate, semi-precious mineral, was used 
as a pigment in green paints since antiquity until the 1800's, another minor note of harmony between the 
trophy base and my painting. 
 
Another strong correspondence is the brown and white coral "arm" (Line A in my diagram) that rises from the 
base in my coral trophy and ascends towards the soccer ball element at the top. The angle of this coral arm 
echoes the same spiraling lines seen in the ascending figure on the real trophy. There is even a short spur of 
that line that corresponds to the uplifted arm of the figure in the trophy. It can be seen above the juncture of 
Lines A and B, ultimately touching the coral soccer ball. While the other brown and white coral arm (Line B) 
on the right side is out of position for a perfect spatial match, it does have a similar angle of inclination 
ascending upwards as the line of the figure on the left side of the trophy. It would seem reasonable then to 
conclude that the brown and white coral branches, while not at all figurative in form,  were counterparts of 
the two human figures on Gazzaniga's trophy. 
 
The concept of spiral motion connected with the base is present in both the World Cup trophy and my coral 
version. Gazzaniga refers to "The lines spring from the base, rising in spirals..." in the real trophy, and in my 
coral version there are six white and green spirals forms present in structure of the base. It has also occurred 
to me that these six spirals might represent the six FIFA Continental Zones, Africa, Asia, North & Central 
America and the Caribbean, South America, Oceania and Europe, international soccer's six planetary 
leagues. This representation could not be considered as proof of any synchronistic relationship of the two 
trophies but it is interesting nevertheless.  

 
Chapter Eleven: Jo'Bulani  
The official soccer ball used in the 2010 World 
cup was named "Jabulani", which means "to 
celebrate" in isiZulu. It was produced by Adidas 
and FIFA and it features a South African inspired 
design that was developed using radically new 
technology. Eleven different colors are used in 
the ball, which represent the 11 players in every 
team, the 11 official languages of South Africa 
and the 11 South African communities in the 
country. 
 
For the final game between Spain and the 
Netherlands, an official match ball was used 
which was called "Jo'Bulani", referencing the 
nickname of Johannesburg, "The Golden City" 
where the final game was played. 
 
A comparison of my coral soccer ball with this 
gold-paneled official match ball of the final game 
produces more connections between my painting 
and the world of international soccer. When the 
two are compared side by side, common design 
elements in both are evident. Both exhibit gold 
and white coloration, and the existence of at least 
two curved 4-sided shapes in the coral soccer 

ball which are perfect matches geometrically for one of the panels on the Jo'Bulani. 
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Chapter Twelve: A New Class of Synchronicities 
During the writing of this article I have reflected often on any possible significance this multi-layered 
synchronicity might have, not just as it relates to my own life but also what it may mean in regards to the 
concept of synchronicities in general. Certainly, if one accepts what I have shared as a truthful and accurate 
account, it reinforces the fact that synchronicities are not only personally meaningful as generally 
understood, but also may be precognitive on occasion as well. In my synchronicity, the dominant theme is 
one of "prediction", as reflected both by Paul's persona as a psychic octopus (legitimate or otherwise) who 
chose eight straight winning teams in the World Cup and my painting that seems not only to contain an 
artistic prediction of his advent but which also correctly predicted, through jewel colors referencing the losing 
teams, the outcome of the same eight games. 
 
The fact that my painting and Gazzaniga's trophy are both works of art supports the theory that there is a 
connection between creativity and psi phenomena. Both categories are generally thought of as intuitive and 
"open-ended", with origins and mechanisms of each not clearly understood by modern science.  
 
The concept of symbolic analysis of synchronicities is generally lacking in the many commentaries and 
books written on the subject and it seems to me that failure to spend time taking a "deeper" look at a 
synchronicity in this way could very well be a missed opportunity for a better understanding of the event's 
significance. An appropriate model for synchronicity interpretation appears to be dream analysis, with its 
emphasis on exposure and study of symbolic content in the search for personal meaning. Why not approach 
synchronicities in the same way, as abstract puzzles to also be mined for possible personal growth and 
knowledge? Synchronicities are after all constructed of the same stuff as dreams, images and symbols, and 
like dreams may have multiple layers of relatedness between the common elements, with each layer 
revealing more significance and meaning. 
 
We recognize that a synchronicity by its very nature can be meaningful to the person experiencing it. What 
seems to be missing is a general understanding that by deliberate study and analysis of the event, deeper 
layers of truth and relevant information may ultimately be revealed. This seems to me a much better 
approach to a synchronicity than just accepting it when it happens as an interesting paranormal experience 
and going no further, 
 
It is also a well documented fact that precognitive dreams are not uncommon, and if that is true, then why 
not precognitive synchronicities?  Perhaps there is a special class of synchronicities that have a scope and 
reach that encompass future events. Had I known in July 2010, when Paul began to make his choices, that 
my 2008 painting contained a color-coded "key" for predicting the losing teams in the German games, and 
the outcome of the final World Cup game between The Netherlands and Spain, I certainly would have been 
presented with a unique opportunity to accumulate a significant amount of money from betting on the 
outcome of the games! Venues and systems for betting on international sporting events, especially soccer, 
abound. At that time I knew nothing of the existence of the predictive key embedded in my painting however, 
and of course did not try to cash in on that knowledge. But the fact is it existed, and had I been aware of it, in 
theory at least, I could have.  
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